computer code !set agalnst a Fair Isle motif, and .the Moha JLisa with a
slitthroat. My prdcess 'of creating this sweater combined tradltlonal
knitting w1th seif teach1ng on a modern hand knitting mach;ne.

Through my applled research I was reminded of the 1mportance of, human
experience in: aqt creation. I argue that this lesson is essent1a1 as. we
“move forward'1n a world that 1ncrea51ng1y prlorltlzes 1nstantaneous kr
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ART IS DEAD WE KILLED IT (w1th )

A knitwear pro;ect explorlng the beneflts and costs of techno'loglca"l pﬁr'ngressr
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This year I researched and: knit a sweater wh1ch responds to the recent . Here I ‘am weav1ng~1n the Ioose thread ends by hand
use of Ai, software in the production!of: art. The ‘sweater features Python | P %, b Th1s had to be cOmpIeted for eaqh panel- hefore

wash1ng
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Ly, Each panel was und1N1dua11y washed and

j pos1t1oned to dry. Then, I eweﬂ each seam

together, ‘and knit r1bb1ng on the cuff, neck
08 - and hem.
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I de51gned kn1twear charts by hand and used
penc11 crayons and a: cqnstructed grid to |
match the:.size gauge of my stitches. . —
I read ‘the charx From Y ght to Ieft as I ;
worked because I was worklngtfrom the back

To Eest out idifferent ways of
photographing kn1twear,|I photographed
the sweater on an iPhone, 13 and' compared
the results to a vintage Hanimex mc35s
! p01nt and shobt film camera.




